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“Anyway you look at it, the Express 
5:25 comes up a winner. This amp offers 
a bodacious amount of features for such a 
small package, and its power and dynamic 
responsiveness make it ideal for those who 
need a flexible amp that can really deliver 
in smaller venues. I was constantly amazed 
by how much sound this little 1x10 combo 
puts out, and with its ability to power 
down to Champ wattage, you can read-
ily experience the coolness of playing the 
“whole” amp without having to use the 
Master Volume controls to keep a lid on 
the loudness. If there was ever a “David” 
in the world of combo amps, the Express 
5:25 is it—this thing is a killer!”

Art Thompson, Guitar Player Magazine

“If there was ever a “David” in the 
world of combo amps, the Express 
5:25 is it—this thing is a killer!” 

“If imitation is the sincerest form of flat-
tery, you know you’ve made it in the amp 
world when your flagship model starts 
appearing on the emulations menus of the 
leading digital modeling units.

Twist the selector on almost any respect-
able digital combo from Line 6, Johnson 
and others and you’ll find a setting marked 
Recto, US hi Gain or Rectified right along-
side the classic Plexi, Tweed and Class A 
selections. Inspired by the Mesa/Boogie 
Rectifier series of amps, there’s little doubt 
that this is a modern high-gain rock sound 
that’s forged a genre of it’s own, distinct 
from – even if descended from – the origi-
nal cascading gain revolution forged by 
their own Mark1-IV amps.

What a fire-breathing slab of rock hard-
ware the Triple Recto is! Just to stand 
before this amp cranked to near arena 
levels and whack out a few grinding power 
chords will instantly transport any believer 
to a higher power.”

Dave Hunter, Guitar (U.K.)

“What a fire-breathing slab of rock 
hardware the Triple Recto is!” 

“We’ve taken Rectifier models apart 
in previous reviews to point out Mesa’s 
commitment to class-leading design and 
workmanship; building up to a quality as 
opposed to down to a price. Suffice to say 
we’re faced with a thing of solidity, put 
together with excruciating attention to 
detail with no visible flaws inside or out. 
Overall, it’s flawless”.

“Although the controls, modes and chan-
nels on the new Recto are nothing if not 
comprehensive, the whole thing is laid out 
so logically that getting to grips with the 
amp takes just minutes.” 

“This side of the company’s range may 
well have its associations firmly planted 
at the feet of old as well as nu-metal, but 
the latest innovations mean it could sit as 
happily on the end of Knopfler’s, Clapton’s, 
Slash’s or Moore’s guitar leads as those of 
Munky or Wes Borland. We say it’s worth 
every penny (compare it to the now-extinct 
Matchless DC30 at f2,700!) and advise any 
doubters of its range of fabulous tones to 
check one out urgently. Rarely has Guitarist 
been quite so impressed…”

Neville Marten, Guitarist (U.K.) 

“Rarely has Guitarist been  
quite so impressed” 

“So here’s the deal for cowardly lion 
types: The Lone Star is indeed an over-the-
top sonic option box, but it can also be a 
plug-in-and-play machine, and however 
you choose to employ the Lone Star’s 
armament, it will always be a handmade, 
near bulletproof , boutique-styled amp that 
sounds magnificent. Still scared?

Treble frequencies simply blossom into 
the heavens, and I couldn’t find a tone that 
wasn’t absolutely musical. The overdrive 
tones definitely have an old-school vibe...

Clean settings can deliver chunky mid 
girth and sparkling highs, and if a smid-
geon of personality is missing, evoking 
some truly aggro spank is simply a matter 
of switching to EL34s. And while the Lone 
Star isn’t designed to uncork so-called 
“modern rock” sounds, I was very pleased 
with its liquid and soaring high-gain 
tones—very cool for ambient stylings, 
detuned riffs, heavy riddims, and spasms 
of inspired lunacy.

The Lone Star can deliver so many 
incredible shades of tone that where you 
take the amp is totally up to you....it abso-
lutely earns an Editors’ Pick Award.”

Mike Molenda, Guitar Player

“This sucker is so sonically versatile 
that it’s like a guitar tone worksta-
tion, rather than a one-trick blues 
pony, as its name might imply.” 

T H E  L O N E  S TA R ® T H E  E X P R E S S ™ T R I P L E  R E C T I F I E R ® D U A L  R E C T I F I E R ®

M M A G A Z I N E  R E V I E W S
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“As the original “boutique” amplifier com-
pany, Mesa/Boogie has never been about fol-
lowing trends, but there’s no doubt it’s start-
ed plenty. The Mark Five lands in interesting 
times, amid a global economic squeeze and 
a market awash with retro-inspired single-
channel new “boutique” amps.

Is is out of step? Vehemently no: there 
are still many players who are looking for a 
fully-loaded amp that covers almost every 
conceivable tonal base.

Moreover, while the Mark Five is absolutely 
stacked with features, not one feels like a 
marketing gimmick or sales tool - they all 
have a significant effect on tone and/or func-
tionality - gig it, record it, hell, just look at it 
all day.

“It’s nothing short of a remarkable engi-
neering and tonal achievement.”

“Its sheer range of clean to dirty sounds 
with everything in between, is given full 
room to flourish with an extremely power-
ful EQ and versatile power options to get 
exactly the kind of drive, mid-range character, 
headroom and dynamics to suit your playing. 
Better still, those sounds are easier to dial in 
than on Marks of yore.”

Mick Taylor, Guitarist (U.K.)

“The ultimate compact yet 
powerful do-it-all amp.” 

“Mesa Boogie’s most ambitious project 
to date has been over four years in devel-
opment, raising a defiant two fingers to 
the digital modelling craze by cramming a 
number of different valve amplifiers – not 
models of them – into one chassis. Four 
channels, five different power tube com-
binations, valve or solid-state rectification 
and switchable speaker outputs. Now 
nobody’s done that before.”

If your Marshall stack makes your heart 
melt every time you plug in, and that’s 
the only sound you want, don’t change a 
damn thing. 

But there are semi-pro and pro players 
who draw on several amps – typically a 
combination of Marshall, Fender, Boogie 
et al. – who require a different response 
for different playing applications. The 
Road King all but solves all that in one 
box, as much by its clever electronics as 
its ingenious cabinet switching facility. 
But look at that price – it will be out of 
reach for anyone who doesn’t earn well 
from their playing. But if you do, no other 
single amp will match the Road King’s 
versatility for classic tube sounds. That’s a 
bold statement indeed. Costs thousands, 
sounds like millions.”

Mick Taylor , Guitar Buyer (U.K.) 

“Costs thousands,  
sounds like millions.” 

“When it comes to tone and features, the 
Electra Dyne may be the black sheep of the 
Mesa/Boogie family, but every rocker knows 
that black is always in style. 

Don’t let the streamlined single-channel 
styling fool you—this amp is as versatile 
and gigworthy as any other Boogie, but it 
greatly simplifies the process of dialing in 
the tones and performance characteristics 
you want and love.

“The Electra Dyne operates similarly to 
a single-channel amp, but it still manages 
to deliver all the clean, overdrive and dis-
tortion tones most guitarists need to get 
through a gig...”  

“the front panel offers the most simple 
and elegant control array ever found on a 
Mesa/Boogie amp model.”

“If you’ve always admired the versatility 
of a Boogie amp but prefer classic vintage-
style clean, overdrive and distortion tones, 
the Electra Dyne may be the amp you’ve 
been waiting for.”

Chris Gill, Guitar World

“...an amp that Stevie and Jimi  
certainly would have adored.”

...it is simply the most responsive, musi-
cal and detail-rich amplifier to wear the 
Mesa badge.

Channel one was absolute clean bliss at 
lower gain settings, allowing tones suitable 
for anything from spanking country to warm, 
three-dimensional jazz. Turning up the gain 
made the Lone Star crunch hard and clip 
like a thoroughbred. Jazz-fusion players and 
Texas blues hounds will be thrilled by the 
soft sizzle and wavelike bloom that flows so 
effortlessly from the phenomenal circuit and 
1x12 Classic cab. The reverb is astonishing, 
too: its gorgeous dripping echo is precisely 
what Mesa fans have patiently waited to 
experience.

Channel two created an amazing range of 
alternate clean tones and filthy-cool punchy 
distortion flavors without the drive active. 
(Somebody tell Keith Richards that his amp 
is ready!) With drive switched into the circuit 
and the drive control dialed up, the Lone Star 
displayed a high-gain mood swing worthy 
of a pregnant rattlesnake. With everything 
but the master and presence dimmed, chan-
nel two delivered feedback in pitch, never 
stopped sustaining and never lost its defini-
tion, dynamics or touch sensitivity. Truly 
remarkable.”

Eric Kirkland, Guitar World

“This is a well-mannered ass-kicker 
that blows away the competition with 
righteous unapologetic perfection.”

T H E  M A R K  F I V E ™ T H E  R O A D  K I N G ™ T H E  L O N E  S TA R ® T H E  E L E C T R A  D Y N E ™
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“To see what the LS Special had to 
offer, we used our favorite 1972 Fender 
Stratocaster, a ’59 Fender Esquire, and a 
’79 Ibanez Artist with humbuckers. 

Starting with the Ibanez and the amp’s 
first channel on the 30-watt output setting 
(set to clean with the master volume and 
output level controls turned up, and gain 
down), we immediately began to grin as 
we were greeted with a full, fat punch that 
was extremely responsive with a sweet 
high-end typical of EL84 class A circuits. 
Low-end was plentiful and tight, and could 
be pushed hard to the point of overbear-
ing. Every pickup position sounded very 
nice, and as we pushed the gain, we got 
a nice breakup for blues and light rock. 
Pushing the gain all the way and backing 
down the master volumes also produced 
nice gain, albeit in smaller quantities. We 
switched to the lower wattage settings and 
naturally lost a bit of punch and clarity, but 
the amp never stopped producing great 
tone, even at reduced volume. And the 
Solo preset works better if the output level 
is set lower than the solo volume; this is a 
great feature. ”

Vintage Guitar Magazine

“The Lone Star Special is an  
exceptionally sweet-sounding amp 
that covers all frequency ranges.”

“And by god is it versatile. For all its rock 
bravado, the ‘tight clean’ mode in chan-
nel one, and ‘fat clean’ for that matter, 
treat a Strat to some funky, high-headroom 
tones that even with the Recto 412 sound 
breathy. Increase the gain and we’re into 
vintage-style break up that you can tame 
with the powerful presence control, before 
hitting channel one’s ‘crunch’ mode to send 
things really Hendrixy. Things get very bit-
ing, so again, judicious use of treble and 
presence is advised.

Staying with the channel one ‘crunch’ 
mode, there’s enough gain, driven by a 
bridge ’bucker, to get way past cooking 
Marshall Plexi or even JCM800 territory. 
Like the ‘pushed’ mode in the 50-watt 
Single Rectifier head, this is ballsy, fat stuff, 
perfect for classic AC/DC-type rhythm, 
through Page and Cream-era Clapton 
leads, and on to more modern Brit voices 
as you crank the gain and maybe tame the 
mids. Speaking personally, I could live with 
this channel alone."

Mick Taylor, Guitar Buyer Magazine

“...do yourself a favour and go listen 
to this... Immense volume, balls, grind 
and punch are just four reasons why 

you won’t believe your ears.” 

“...In fact, it was easy for me to clone the 
sound of both a ’74 50-watt Marshall non-
master head and an Orange Rockerverb 
100. The Stilettos would be impressive if 
they had only this one channel and Mode, 
but we’re just getting started.

Channel 1’s Fat Clean setting substitutes 
a completely re-voiced first gain stage 
that can make the skinniest-sounding Tele 
bridge pickup as plump as a Christmas 
goose. The Crunch position adds another 
preamp gain stage to closely approximate 
a post-1975 master-volume Marshall 
model 2203/4’s higher-gain circuitry. This 
mode sounded wickedly bright with a vin-
tagestyle Strat, but possessed just the right 
amount of expressive top-end bite to make 
a humbucker-equipped PRS McCarty sound 
simultaneously sweet and vicious.

More modern tones await those who 
dare to explore the higher-gain realms of 
Channel 2 ....” 

Terry Buddingh, Guitar Player Magazine

“...you can easily conjure  
Clapton’s Blues Breakers snarl, 
Hendrix’s psychedelic screams, 
Gibbons’ grind, and many other 

fabled Britamp textures..” 

S T I L E T T O ® D E U C E / T R I D E N T L O N E  S TA R ® S P E C I A L S T I L E T T O ® D E U C E

“...Channel 1’s Crunch mode was simply 
nasty and raw, with an old-school delivery 
like a smack in the face. Using the gain 
and presence controls primarily, I was able 
to hone the tone to a razor-sharp edge or 
smooth it for a blunt and crushing attack.

Channel 2’s Crunch mode was the first 
stop on my voyage through high-gain ter-
ritory. It’s thicker than channel 1’s Crunch 
mode, with a wider voice and a more 
commanding attitude. Next, I pumped the 
Tite Gain mode with my EMG-loaded cus-
tom Charvel. Its radical EL34 tone had all 
the cocky attitude of a back-alley London 
fighter, cutting through the mix with low 
midrange brilliance and snarling presence.

Fluid Drive mode brought all of the 
Stiletto’s gain to bear. A combination of 
violent distortion and demonic overtones, 
it displayed none of the brash high end 
associated with EL34s. While the tones 
were essentially identical from both amps, 
the higher power Trident gets my vote for 
its immense headroom, brick-busting bass 
and extreme energy.” 

Eric Kirkland, Guitar World Magazine

“The extremely versatile six-mode 
Stilettos cast a lush harmonic haze 
over the classic EL34 tones while 
punching into a deviant new world 

of defiant British manners.” 

S T I L E T T O ® D E U C E / T R I D E N T

MM O R E  M A G A Z I N E  R E V I E W S
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“The Scout is seriously bottom heavy. It's 
shocking how much bass the tiny box emits. 
Even with the onboard EQ flat, the Scout's 
bountiful low end is extreme. The mids have 
a pleasing, vocal quality. On fingerstyle funk 
tunes with an F-Bass BN5 or '78 Fender 
Precision Bass, I appreciated the Scout's 
solid punch and pliable dynamic sensitivity. 
The preamp behaves like more tube-filled 
designs: its musical and responsive, with a 
pleasant bit of overdrive when pushed to its 
limits. The tweeter doesn't "spit" like some; 
it's not abrasive or unpleasant. Adding the 
optional 8? extension cab ($499 list), ups 
the Scout's power output and moves more 
air. The result? Enough volume, headroom, 
and booty to fill even medium-sized clubs.

The Scout works particularly well with 
upright. Not only does its size lend itself to 
the small-car-having, subway-taking upright 
crowd, but its low-end girth is a great 
match for the doghouse. With my pre-war 
German plywood, equipped with a Fishman 
Full Circle pickup, I really began to appreci-
ate the Scout's tone sculptability. I was able 
to reduce feedback and howl to nil with the 
broad-ranged semi-parametric EQ.

 Mesa’s WalkAbout Scout blends timeless, 
booty-ful tone with contemporary innova-
tions that save weight.”

Bass Player Magazine

“It's shocking how much bass  
the tiny box emits. ” 

“To add a pit bull to its kennel, Mesa 
dreamed up the Big Block 750, which com-
pared to its siblings offers more aggressive 
midrange voicing, tube distortion, a bigger 
power amp, and a more straightforward con-
trol layout. Though Mesa admits that the Big 
Block was designed for a strong rock voice, 
the company also boasts of the Big Block’s 
style-spanning tone. 

With as close to a flat setting as possible, 
the Mesa’s strong midrange voice and rich, 
dynamically sensitive attack seemed ideally 
suited to rock or any style that requires big 
punch. The Big Block preamp’s plush, tubey 
feel is anchored by a quick power section that 
provides a palpable feeling of headroom. The 
shelving BASS and TREBLE EQ filters were 
powerful and musical, resulting in an intuitive 
tweaking experience that paid big sonic divi-
dends...the Big Block offered a wide variety 
of onstage tones. It provided the hi-fi clarity I 
needed for a fusion trio gig, but it also doled 
out seriously greasy funk at a big outdoor 
festival.”

Jonathan Herrera, Bass Player Magazine

“Frankly, the Big Block’s overdrive 
kicks ass. It’s obvious Mesa knows 
distortion for guitar...with the Big 

Block, Mesa’s engineers prove them-
selves bass overdrive experts as well. 

The circuit is phenomenally tight, 
controlled, precise, and vicious.” 

WA L K A B O U T  S C O U T ™ B I G  B L O C K  7 5 0 ™

“Most large Class A amps actually shift to 
Class A/B at some point in their output; this 
results in a sound that is cool in its own right 
but that lacks the single-tube magic. Leave it 
to Randall Smith at Mesa/Boogie, then, to get 
both tones into one circuit, with the Lone Star 
Special—a fresh breath of Class A air capable 
of leaping out of the corners into which other 
Class A amps paint themselves.

In five-watt, or single-tubed mode, the 
Special nailed classic Class A response, feel-
ing at once greasy, spongy, and sparkly. 
And when I raised the gain and dug in with 
my pick, I was rewarded with an electrode- 
drenched edge of distortion. At two tubes 
(15 watts) I found a low-rent blues tone; at 
four tubes (30 watts), the jangly sounds of 
British Invasion pop. Even that creamy Boogie 
lead tone could be dialed in—with channel 
2’s drive set to “thicker.” In short, this is eas-
ily the most versatile Class A amp I’ve ever 
played through.

For this, and for breaking out of the vintage 
ghetto in which so many Class A amps are 
confined, the Special earns our “1 Award.”

Douglas Baldwin, Guitar One Magazine

“...the very definition of a giant killer. 
Whether you’ll be using it for atmo-
spheric surgical strikes in the studio 

or at hot-and-bothered live club 
gigs, the Special will indeed deliver.” 

L O N E  S TA R ® S P E C I A L

Many thanks to the  
talented players worldwide 

and the publications  
who support them, who 

have reviewed our ampli-
fiers over the last 38 years 

and found golden tone.
Your praise is sincerely 

appreciated by the entire  
Mesa/Boogie Family.

q
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Inside every Mesa™ 
Amplifier is a happy 

family of electron tubes, 
basking in the warmth of 
their musical glow.  
You know by now how fanatical we 
are about the components we use, and 
nowhere is this obsession more important 
than in our tubes. We’ve learned a lot 
working closely with the world’s leading 
tube factories for nearly forty years. We’ve 
seen a lot of changes and sadly, we’ve 
watched some of our own best efforts dis-
appear into history—gone but not forgot-
ten, as the old plants shut down.

Yet there is rejoicing in Tube Town as 
our supplies and 
quality levels have 
reached great new 
heights with a solid 
commitment by 
the makers for the 
future. 

Our high-gain, 
low-noise 12AX7 
has a balanced, 
shimmering sound 
and is the result of countless revisions and 
evaluations. It overcomes the dull, rolled-
off top end of its “garden variety” brethren 

yet avoids sounding hard or harsh. This 
tube is a major achievement for tone and 
reliability and is vital to your amp’s perfor-
mance. We won’t use anything else. 

Then there’s the big old fragile “Coke 
Bottle” 5U4. These tubes may look cosmic 
but they’re better suited to “outer space” 
than inside a Rectifier® Head. (where the 
vacuum of “outer space” would enable 
these old tubes to work even with broken 
glass!) Our persistence has paid off and 
they’ve recently been replaced by a terrific 
upgrade, the same-sounding but vastly 
stronger 5U4GB. 

Our mighty, new 6L6 power tube 
(STR 440) is close in sound and construc-
tion to the great old Sylvania STR 415s 
we developed thirty years ago. It’s tight, 

bold and big sound-
ing and easily able 
to handle the harsh 
environment of rock 
guitar where blasting 
into major saturation 
is all part of a night’s 
work. Everyone wants 
reliability --especially 
us, and we work hard 
to achieve it. We’re 

pained more than you know when we hear 
of an amp going down …even though it’s 
most likely just a tube failure. That’s like a 

flat tire on a car, disappointing and annoy-
ing for sure but not a cause for despair. 
Tubes are like light bulbs. And like light 
bulbs, they’re easy enough to replace that 
you can do it yourself. 
After all, you don’t take 
your house to an electri-
cian, and you don’t need 
to take your Boogie to 
a repairman to replace a 
tube. We’ve made tube 
changes really fool proof 
by eliminating the need 
to set the bias. We’ve 
already done it when 
your amp was built, by 
wiring in just the right precision resistors 
that permanently eliminate the need for 
adjustment. For more information on our 
biasing method, or to order replacement 
tubes, please see our web site.  

Yeah, we’re picky. High performance 
instruments require high performance 
parts. And even though these tubes have 
been made especially for us, they’re not fin-
ished yet. If they’re destined for the Home 
of Tone® they can expect to be challenged 
by ROBOTUBE™, our in-house state-of-
the-art tube tester. Precision data gener-
ated during Robotube’s seven-part testing 
sequence identifies matched pairs and can 
even predict tube life. This information 

is combined in memory and later printed 
out for each tube along with an individual 
tube label. But there are still some factors 
of a tube’s performance that only a human 

with a hammer can 
properly analyze. 
After passing tests 
for gain, noise, 
heater current, 
warm-up time, 
pulse response and 
more, the automat-
ed sequence pauses 
for the dreaded 
Hammer Test. 
Weak tubes cringe 

and try to run away. The strong survive 
and shout “Bring it ON!”. Administered by 
Humans, the Hammer Test is just what it 
sounds like. Each tube is bashed repeatedly 
and checked for reliability under severe 
shock and vibration …enough to duplicate 
your amp falling off a six foot stage at 
full volume, three or four times! Man (or 
Woman) and Machine, working together, 
make the Mesa difference. Compare our 
tube guarantee: Six months under heavy-
duty use. That’s twice as long as most. You 
may find tubes that cost more, but if they 
worked any better, we’d be using them!

Supplies are better than ever and Robotube ensures  
you get only the best tubes in your amp!

Every tube gets the human hammer test under operating  
conditions emulating the real life rigours of shock  

and vibration on the road.

Mmesa   ™ va  c uum    tu  b es
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Robotube™ 
Our State of the Art Tube Tester 

With the brains of a computer 
and the ears of a musician, 
Robotube runs a battery of seven 
exacting tests on each power tube 
and analyzes performance so 
thoroughly it can even predict the 
tube’s lifetime. Designed by Mesa 
Engineering and built for us by 
an aerospace firm, Robotube is a 
one-of-a-kind machine and easily 
the most modern and powerful in 
the industry.

Robotube on the Job:
Here in this test, Tube #1 
arcs out under simulated 
operating conditions. The 

short is detected by Robotube 
and this tube is tagged for 
removal, making sure this 

type of failure won’t happen 
to you on the gig.
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Tube Model Description Where Used

6L6 STR-440 

The 440 is our very best overall 6L6 - It is a premium grade, US equivalent and our tube of choice in the production of all new Mesa 6L6 powered 
models - Remarkable bass definition, articulate mids and shimmering highs keep every note amazingly intelligible, with a smooth, creamy 
character - Premium structural quality provides exceptional consistency and reliability - Rivals NOS (New Old Stock) durability and sonic character 
- Amazing for all styles of music

Stock in: Express 5:50, Rectifier 50, Rect-O-Verb, Dual Rec, Triple Rec, Roadster, Road King, Mark I, Mark IV, Lone 
Star, 2:50, 2:90, Recto 2:100 & Bass 400+

5881 STR-425
Our 425 is a Russian military grade 6L6 that was designed with an emphasis on rugged durability and consistency, capable of handling high 
voltage requirements - It produces a thick, rich tone with tapered highs that lends itself to styles of jazz, fusion, some blues or any style where 
tapered highs and a full round tone are desired - If you find your amp to be too bright with standard 6L6’s, the 5881 may be your passion

Substitute in: Express 5:50, Rectifier 50, Rect-O-Verb, Dual Rec, Triple Rec, Roadster, Road King, Mark I, Mark IV, 
Lone Star, 2:50, 2:90, Recto 2:100 & Bass 400+

6V6 STR-417
Our 417 is the little brother to the 6L6 and it is all about classic American tube tone from yesteryear - Extremely sweet and bubbly with a beauti-
fully deep bass and spacious shimmering highs, this tube defines vintage “Deluxe” styled tone and is a great substitute in the Mark I, Mark IV & 
Lone Star when used with their “Tweed” Switch feature - Please see the amplifier owner’s manual for correct use of this tube 

Substitute in: Mark I, Mark IV & Lone Star

EL-34 STR-447

The 447 is our very best overall EL-34 -  It is a premium grade, NOS (New Old Stock) equivalent and our tube of choice in the production of all 
new Mesa EL-34 powered models - It has a traditional EL-34 tone & feel that is very urgent and aggressive and is an excellent choice for all styles 
of gain, especially classic rock, alternative rock & metal - This tube is true to the crown with focused low end, crushing mid range crunch and 
crystal-like highs - This is one of our favorites for authentic British tone - Excellent structural quality provides exceptional consistency and reliability

Stock in: Road King, Stiletto Ace, Stiletto Deuce, Stiletto Trident - Substitute in: Rectifier 50, Rect-O-Verb, Dual Rec, 
Triple Rec, Roadster, Mark IV (outside sockets only), Lone Star, 2:50 & Recto 2:100

EL34 STR-450

Our 450 is an actual German made, “A” grade NOS (New Old Stock) Siemens EL-34 - This legendary European EL-34 is known for its unsurpassed 
“bell-tone” clarity and touch sensitive sustain & articulation - Premier German engineering provides unsurpassed structural quality that makes this 
one of the most toneful, consistent and reliable EL-34’s you can buy - This is a final chance to own a real authentic EL-34 classic - Quantities are 
subject to final availability

Substitute in: Rectifier 50, Rect-O-Verb, Dual Rec, Triple Rec, Road King, Roadster, Stiletto Ace, Stiletto Deuce, 
Stiletto Trident, Mark IV (outside sockets only), Lone Star, 2:50 & Recto 2:100

EL84 / 6BQ5
The EL-84 is the little brother to the EL-34 and is the classic European designed tube that lead the British invasion - Our EL-84 is tight and aggres-
sive, yet smooth and warm, with an amazing chiming mid and top end - Brilliant focus with a frequency response that always brings your guitar 
to the front of the mix - This tube is true to its classic roots and is extremely consistent and reliable

Stock in: Express 5:25, Lone Star Special & 20:20 

12AX7 / 7025 / ECC83
Our 12AX7 preamp tubes provide the maximum level of high gain output and overall tonal quality with unsurpassed consistency and reliability - 
They possess a smooth and balanced response across the tonal spectrum and are extremely lively, open and expressive

Stock preamp tube for all MESA/Boogie Guitar & Bass Amps, Preamps & Power Amps

SPAX7A
Our SPAX7 preamp tubes are a premium grade substitute for any 12AX7 positions - They are a “Special Requirement Preamp Tube” that possess 
an even higher standard of overall performance, due to their incredibly low sensitivity to microphonic noise - This is the ultimate preamp tube to 
use in all critical gain stage positions - It is the absolute best of the best! 

Stock preamp tube in select, critical stages of MESA/Boogie Guitar & Bass Amps, Preamps & Power Amps - Substi-
tute for all MESA/Boogie Guitar & Bass Amps, Preamps & Power Amps

12AT7 / ECC81
Our 12AT7 is a classic low gain preamp tube, most often used as a reverb driver and/or phase inverter in older amplifiers - It is used as a reverb 
driver in older MESA/Boogie designs, such as the Studio Preamp and some Mark Series amplifiers - It is also currently used in our Mark I Re-Issue 
Amplifier 

Stock use as reverb driver tube in Mark I reissue - Not currently used in any other MESA/Boogie amplifiers but 
offered for use in other manufacturers’ amplifiers  

5AR4 / GZ34
Our 5AR4 rectifier tube produces a vintage feel with light to mild “sag” - While it produces more “sag” than Silicon Diodes, it is the least “saggy” 
of our tube rectifier offerings (The Rectifier is part of the Power Supply and its purpose is to convert AC into DC) 

Not currently used in any MESA/Boogie amplifiers but offered for use in other manufacturers’ amplifiers  

5Y3
Our 5Y3 is a true, authentic 5Y3 NOS (New Old Stock) equivalent, modeled after the original Phillips 5Y3 and is built to our exacting specification, 
especially for the Lone Star Special - This tube produces a sultry vintage sag, creating a silky, smooth feel on the strings and provides the most sag 
of all of our rectifier tubes

Stock in: Lone Star Special

5U4G

Our 5U4G rectifier tube is a classic 1930’s “Coke Bottle” design - It produces a flexible, elastic feel that is a bit more controlled and slightly less 
“saggy” than our new 5U4GB - It has a nice spongy feel but has moderate life expectancy and reliability compared to our new 5U4GB - Due to its 
tall “Coke Bottle” design, this tube may not fit in all amplifiers - Please confirm the height between the amp chassis and the cabinet before recom-
mending this tube (The Rectifier is part of the Power Supply and its purpose is to convert AC into DC)

Substitute in: Dual Rectifier, Triple Rectifier, Roadster, Road King, Stiletto Ace, Stiletto Deuce,  
Stiletto Trident & Lone Star

5U4GB

The 5U4GB rectifier tube is our very best overall 5U4 and our tube of choice in the production of all new Mesa amps featuring this tube - Based 
upon classic 1950’s technology, the 5U4GB is a new and vastly improved 5U4 design that is extremely reliable and consistent, as well as much 
more compact - It is basically the size of a 6L6 power tube, so please take special care to install them in the correct tube position(s), especially 
when replacing 6L6’s at the same time - This tube produces a “traditional vintage sag” with the most elastic and compressed feel of the two 
5U4’s that we offer - Amazing feel and exceptional overall quality make this our factory favorite

Stock in: Dual Rectifier, Triple Rectifier, Roadster, Road King, Stiletto Ace, Stiletto Deuce, Stiletto Trident & Lone Star

MESA  Matched & Tested – Our Premium Quality Guarantee 
We start by specifying and selecting only the finest tubes 
available from around the world. We then test and match 
these tube, while under the stress of actual operating condi-

tions, to the tightest, most demanding specifications in our 
industry with the use of our proprietary aerospace designed 
tube analysis system called Robotube. We accept only the 
“finest of the finest” and back them with the best warranty 

in the business for a minimum of six months! Install with the 
confidence of guaranteed premium performance from the 
worlds leading designer of custom, handcrafted amplifiers, 
MESA/Boogie® Ltd.

t u b e   r e f e r e n c e   g u i d e
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Model / Format / Speaker Chan. Modes Power Section & Wattage(s) Power 
Devices Styles / Gain Voicing Standard Footswitch Functions

Express 5:25 Short Head (19”) Two Four Duo-Class - 5 Watts Class A or 25 Watts Class A/B 2xEL84 All Styles - Clean, Medium Gain & High Gain Channel 1&2, Reverb & Variable Contour

Express 5:25 Rackmount Head Two Four Duo-Class - 5 Watts Class A or 25 Watts Class A/B 2xEL84 All Styles - Clean, Medium Gain & High Gain Channel 1&2, Reverb & Variable Contour

Express 5:25 1x10 Combo w/E50 Two Four Duo-Class - 5 Watts Class A or 25 Watts Class A/B 2xEL84 All Styles - Clean, Medium Gain & High Gain Channel 1&2, Reverb & Variable Contour

Express 5:25 1x12 Combo w/V50 Two Four Duo-Class - 5 Watts Class A or 25 Watts Class A/B 2xEL84 All Styles - Clean, Medium Gain & High Gain Channel 1&2, Reverb & Variable Contour

Express 5:50 Medium Head (22 7/8”) Two Four Duo-Class - 5 Watts Class A or 50 Watts Class A/B 2x6L6 All Styles - Clean, Medium Gain & High Gain Channel 1&2, Reverb & Variable Contour

Express 5:50 Long Head (26 3/4”) Two Four Duo-Class - 5 Watts Class A or 50 Watts Class A/B 2x6L6 All Styles - Clean, Medium Gain & High Gain Channel 1&2, Reverb & Variable Contour

Express 5:50 1x12 Combo w/C90 Two Four Duo-Class - 5 Watts Class A or 50 Watts Class A/B 2x6L6 All Styles - Clean, Medium Gain & High Gain Channel 1&2, Reverb & Variable Contour

Express 5:50 2x12 Combo w/C90’s Two Four Duo-Class - 5 Watts Class A or 50 Watts Class A/B 2x6L6 All Styles - Clean, Medium Gain & High Gain Channel 1&2, Reverb & Variable Contour

Single Rectifier 50 Series 2 Head (25 1/2”) Two Five Class A/B - 50 Watts 2x6L6 (or EL-34) Modern Styles - Clean, Crunch & High Gain Channel 1, 2 & Solo

Recto-Verb Series 2 Head (26 7/8”) Two Five Class A/B - 50 Watts 2x6L6 (or EL-34) Modern Styles - Clean, Crunch & High Gain Channel 1, 2, Solo & Reverb

Recto-Verb Series 2 1x12 3/4-Back Combo w/C90 Two Five Class A/B - 50 Watts 2x6L6 (or EL-34) Modern Styles - Clean, Crunch & High Gain Channel 1, 2, Solo & Reverb

Dual Rectifier Head (25 1/2”) Three Eight Class A/B - 100 Watts 4x6L6 (or EL-34) Modern Styles - Clean, Crunch & High Gain Channel 1, 2, 3, Solo & FX Loop, Tuner Out w/ mute

Triple Rectifier Head (25 1/2”) Three Eight Class A/B - 150 Watts 6x6L6 (or EL-34) Modern Styles - Clean, Crunch & High Gain Channel 1, 2, 3, Solo & FX Loop, Tuner Out w/ mute

Roadster Head (25 5/8”) Four Twelve Class A/B Channel Assignable Multi-Watt - 50 or 100 Watts 4x6L6 (or EL-34) All Styles - Clean, Medium Gain & High Gain Channel 1, 2, 3, 4, Reverb, Mute (tune), FX Loop & Solo

Roadster 1x12 Closed Back Combo w/V30 (26 3/4”) Four Twelve Class A/B Channel Assignable Multi-Watt - 50 or 100 Watts 4x6L6 (or EL-34) All Styles - Clean, Medium Gain & High Gain Channel 1, 2, 3, 4, Reverb, Mute (tune), FX Loop & Solo

Roadster 2x12 Closed Back Combo w/V30’s (26 3/4”) Four Twelve Class A/B Channel Assignable Multi-Watt - 50 or 100 Watts 4x6L6 (or EL-34) All Styles - Clean, Medium Gain & High Gain Channel 1, 2, 3, 4, Reverb, Mute (tune), FX Loop & Solo

Road King II Head (27 3/4”) Four Twelve A/B Progressive Linkage w/Ch. Asgn. Multi-Watt - 50/100/120 2xEL34 & 4x 6L6 All Styles - Clean, Medium Gain & High Gain Channel 1, 2, 3, 4, Solo, Reverb, Mute (tune), Loop 1 & 2

Road King II 2x12 Combo w/90’s (28 1/2”) Four Twelve A/B Progressive Linkage w/Ch. Asgn. Multi-Watt - 50/100/120 2xEL34 & 4x 6L6 All Styles - Clean, Medium Gain & High Gain Channel 1, 2, 3, 4, Solo, Reverb, Mute (tune), Loop 1 & 2

Stiletto Ace Head (26 3/4”) Two Six Class A/B - 50 Watts 2xEL34 All Styles - Clean, Classic Crunch & High Gain Channel 1, 2 & Solo

Stiletto Ace 1x12 Closed Back Combo w/V30 Two Six Class A/B - 50 Watts 2xEL34 All Styles - Clean, Classic Crunch & High Gain Channel 1, 2 & Solo

Stiletto Ace 2x12 Closed Back Combo w/V30 Two Six Class A/B - 50 Watts 2xEL34 All Styles - Clean, Classic Crunch & High Gain Channel 1, 2 & Solo

Stiletto Deuce Stage II Solo Head (25 1/2”) Two Six Class A/B Channel Assignable Multi-Watt - 50 or 100 Watts 4xEL34 Classic & Modern Styles - Clean, Crunch & High Gain Channel 1, 2 & Solo

Electra Dyne Simul-Class 45/90 Head (TBA) One Three Simul-Class - 45 Watts Class A/B or 90 Watts Simul-Class 4x6L6 (or EL-34) Classic Styles - Clean, Blues & Classic High Gain Clean/Vintage & Vintage High/Low

Electra Dyne Simul-Class 45/90 Rackmount Head (TBA) One Three Simul-Class - 45 Watts Class A/B or 90 Watts Simul-Class 4x6L6 (or EL-34) Classic Styles - Clean, Blues & Classic High Gain Clean/Vintage & Vintage High/Low

Electra Dyne Simul-Class 45/90 1x12 Combo w/C90 (TBA) One Three Simul-Class - 45 Watts Class A/B or 90 Watts Simul-Class 4x6L6 (or EL-34) Classic Styles - Clean, Blues & Classic High Gain Clean/Vintage & Vintage High/Low

Electra Dyne Simul-Class 45/90 2x12 Combo w/V30’s (TBA) One Three Simul-Class - 45 Watts Class A/B or 90 Watts Simul-Class 4x6L6 (or EL-34) Classic Styles - Clean, Blues & Classic High Gain Clean/Vintage & Vintage High/Low

Lone Star Special Head (22 7/8”) Two Four Pure Class A Channel Assignable Multi-Watt - 5, 15 or 30 Watts 4xEL-84 Classic Styles - Clean, Blues & Classic High Gain Channel 1, 2 & Solo

Lone Star Special Rackmount Head Two Four Pure Class A Channel Assignable Multi-Watt - 5, 15 or 30 Watts 4xEL-84 Classic Styles - Clean, Blues & Classic High Gain Channel 1, 2 & Solo

Lone Star Special 1x12 Combo (22 7/8”) w/C90 Two Four Pure Class A Channel Assignable Multi-Watt - 5, 15 or 30 Watts 4xEL-84 Classic Styles - Clean, Blues & Classic High Gain Channel 1, 2 & Solo

Lone Star Special 2x12 Combo w/C90’s Two Four Pure Class A Channel Assignable Multi-Watt - 5, 15 or 30 Watts 4xEL-84 Classic Styles - Clean, Blues & Classic High Gain Channel 1, 2 & Solo

Lone Star Special 4x10 Combo w/Jensen & Eminence Two Four Pure Class A Channel Assignable Multi-Watt - 5, 15 or 30 Watts 4xEL-84 Classic Styles - Clean, Blues & Classic High Gain Channel 1, 2 & Solo

Lone Star Head (26 7/8”) Two Four Duo-Class w/Ch. Asgn. Multi-Watt - 10 (Class A) / 50 or 100 (AB) 4x6L6 (or EL-34) Classic Styles - Clean, Blues & Classic High Gain Channel 1, 2 & Solo

Lone Star Rackmount Head Two Four Duo-Class w/Ch. Asgn. Multi-Watt - 10 (Class A) / 50 or 100 (AB) 4x6L6 (or EL-34) Classic Styles - Clean, Blues & Classic High Gain Channel 1, 2 & Solo

Lone Star 1x12 Combo (26 7/8”) w/C90’s Two Four Duo-Class w/Ch. Asgn. Multi-Watt - 10 (Class A) / 50 or 100 (AB) 4x6L6 (or EL-34) Classic Styles - Clean, Blues & Classic High Gain Channel 1, 2 & Solo

Lone Star 2x12 Combo w/C90’s Two Four Duo-Class w/Ch. Asgn. Multi-Watt - 10 (Class A) / 50 or 100 (AB) 4x6L6 (or EL-34) Classic Styles - Clean, Blues & Classic High Gain Channel 1, 2 & Solo

Lone Star 4x10 Combo w/Jensen & Eminence Two Four Duo-Class w/Ch. Asgn. Multi-Watt - 10 (Class A) / 50 or 100 (AB) 4x6L6 (or EL-34) Classic Styles - Clean, Blues & Classic High Gain Channel 1, 2 & Solo

Mark V Medium Head (22 7/8”) Three Nine Simul/Duo Class w/Ch. Asgn. Multi-Watt - 10 (A) / 45 (A/B) or 90 (Simul) 4x6L6 (or EL-34) All Styles - Clean, Medium Gain & High Gain Channel 1, 2, 3, Solo, Reverb, FX Loop, EQ & Tuner Mute

Mark V 1x12 Combo w/C90 Three Nine Simul/Duo Class w/Ch. Asgn. Multi-Watt - 10 (A) / 45 (A/B) or 90 (Simul) 4x6L6 (or EL-34) All Styles - Clean, Medium Gain & High Gain Channel 1, 2, 3, Solo, Reverb, FX Loop, EQ & Tuner Mute

Rectifier Recording Pre-Amp - 2 Rack Spaces Two Six N/A 6x12AX7 All Styles - Clean, Medium Gain & High Gain Channel 1, 2 & Solo/Vintage

TransAtlantic TA-15 Two Five Duo-Class w/Ch. Asgn. Multi-Watt - 5 (Class A) / 15 or 25 (Dyna Watt) 2xEL-84-4x12AX7 All Styles - Clean, Medium Gain & High Gain Channel 1, 2

TriAxis Pre-Amp - 1 Rack Space Ninety Eight N/A 5x12AX7 All Styles - Clean, Medium Gain & High Gain Full MIDI Implementation & Continuos Control

20/20 Power Amp - 1 Rack Space N/A N/A Dyna-Watt - 20 Watts per Channel 4xEL84 All Styles - Tight Lows, Rich Mids, Chiming Highs N/A

Stereo 2:Fifty Power Amp - 2 Rack Spaces N/A N/A Class A/B - 50 Watts per Channel 4x6L6 (or EL-34) All Styles - Fat Lows, Punchy Mids, Sparkling Highs N/A

Simul-Class 2:Ninety Power Amp - 2 Rack Spaces N/A Four Simul-Class - 45 or 90 Watts per Channel 8x6L6 All Styles - Juicy Lows, Lush Mids, Shimmering Highs N/A

Recto Stereo 2:One Hundred Power Amp - 2 Rack Spaces N/A Two Class A/B - 100 Watts per Channel 8x6L6 (or EL-34) All Styles - Bold Lows, Articulate Mids, Spanking Highs N/A

WalkAbout Compact Bass Amp - Metal Chassis One One Simul-State - 300 Watts @ 4 Ohms (165 @ 8) 6xMos-Fet All Styles - Exceptional Tone Shaping, Fidelity & Power N/A

WalkAbout Bass Head - Retro Styled Head Case One One Simul-State - 300 Watts @ 4 Ohms (165 @ 8) 6xMos-Fet All Styles - Exceptional Tone Shaping, Fidelity & Power N/A

WalkAbout Scout 1x12 Bass Combo w/Scout Neodym One One Simul-State - 300 Watts @ 4 Ohms (165 @ 8) 6xMos-Fet All Styles - Neodym Speaker Tech. w/Passive Bass Radiator N/A

WalkAbout Scout 1x15 Bass Combo w/Scout Neodym One One Simul-State - 300 Watts @ 4 Ohms (165 @ 8) 6xMos-Fet All Styles - Neodym Speaker Tech. w/Passive Bass Radiator N/A

M3 Carbine Rackmount Head - 2 Rack Spaces One One Trans-Class - 300 Watts @ 4 Ohms (165 @ 8) 8xMos-Fet All Styles - Perfect Bass Tone Simplified - Amazing Power, Clarity & Attack N/A

M3 Carbine Head - Retro Styled Head Case One One Trans-Class - 300 Watts @ 4 Ohms (165 @ 8) 8xMos-Fet All Styles - Extraordinary Tone, Power & Performance Versatility Simplified N/A

M3 Carbine 1x12 Bass Combo w/PowerHouse Neodym One One Trans-Class - 300 Watts @ 4 Ohms (165 @ 8) 8xMos-Fet All Styles - Extraordinary Tone, Power & Performance Versatility Simplified N/A

M6 Carbine Rackmount Head - 2 Rack Spaces One Five Trans-Class - 600 Watts @ 4 or 2 Ohms (320 @ 8) 8xMos-Fet All Styles - Perfect Bass Tone Simplified - Amazing Power, Clarity & Attack N/A

M6 Carbine Head - Retro Styled Head Case One Five Trans-Class - 600 Watts @ 4 or 2 Ohms (320 @ 8) 8xMos-Fet All Styles - Extraordinary Tone, Power & Performance Versatility Simplified N/A

M6 Carbine 2x12 Bass Combo w/PowerHouse Neodym One Five Trans-Class - 600 Watts @ 4 or 2 Ohms (320 @ 8) 8xMos-Fet All Styles - Extraordinary Tone, Power & Performance Versatility Simplified N/A

M9 Carbine Rackmount Head - 2 Rack Spaces One Six Trans-Class - 900 Watts @ 4 or 2 Ohms (450 @ 8) 10xMos-Fet All Styles - Extraordinary Tone, Power & Performance Versatility Simplified Graphic EQ & Mute

M9 Carbine Head - Retro Styled Head Case One Six Trans-Class - 900 Watts @ 4 or 2 Ohms (450 @ 8) 10xMos-Fet All Styles - Extraordinary Tone, Power & Performance Versatility Simplified Graphic EQ & Mute

M-Pulse 600 Rackmount Head - 2 Rack Spaces One Two Simul-State - 600 Watts @ 4 Ohms (320 @ 8) 8xMos-Fet All Styles - Exceptional Tone Shaping, Fidelity & Power Parametric EQ, Compressor, Solo & FX

M-Pulse 600 Head - Retro Styled Head Case One Two Simul-State - 600 Watts @ 4 Ohms (320 @ 8) 8xMos-Fet All Styles - Exceptional Tone Shaping, Fidelity & Power Parametric EQ, Compressor, Solo & FX

Big Block 750 Rackmount Head - 2 Rack Spaces Two Two Simul-State - 750 Watts @ 2 Ohms (550 @ 4, 280 @ 8) 12xMos-Fet All Styles - Massive Authority, Footswitchable Overdrive Over-Drive & Mute (tune)

Big Block 750 Head - Retro Styled Head Case Two Two Simul-State - 750 Watts @ 2 Ohms (550 @ 4, 280 @ 8) 12xMos-Fet All Styles - Massive Authority, Footswitchable Overdrive Over-Drive & Mute (tune)

Big Block Titan-V12 Rackmount Head - 3 Rack Spaces Two Four Simul-State - 1200 Watts @ 4 Ohms (840 @ 2, 650 @ 8) 22xMos-Fet All Styles - The Ultimate in Power and Performance Versatility Channel 1/2, Overdrive 1/2, Input A/B, Solo & Mute (tune)

Big Block Titan-V12 Head - Retro Styled Head Case Two Four Simul-State - 1200 Watts @ 4 Ohms (840 @ 2, 650 @ 8) 22xMos-Fet All Styles - The Ultimate in Power and Performance Versatility Channel 1/2, Overdrive 1/2, Input A/B, Solo & Mute (tune)

AS PART OF OUR ONGOING COMMITMENT TO CONTINUOUS INNOVATIVE IMPROVEMENT, PLEASE BE AWARE THAT SPECIFICATIONS ARE SUBJECT TO CHANGE WITHOUT NOTICE
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