
By Eric Ki r k l a n d

M
esa/boogie amp s a re famous fo r

their endless array of to n e - s w i t ch i n g

o ptions and comp l ex, fe a t u re - l a d e n

panels. Points in case are the unmatched Mark

IV and Road King amp l i fi e rs. And while Mesa

a mps have always focused on delive ring gre a t

tone, the superh e ro design team of Ra n d a l l

S m i th and Doug We st is now beginning to sim-

plify the amp s’ controls and offer a more tra-

ditional taper to the EQ sections, allow i n g

u s e rs to access the amp l i fi e rs’ full sonic pote n-

tial in mere seconds. Fo l l owing the highly suc-

cessful Studio and Dual Caliber series amps of

the Eighties and Nineties, the new F- 100 head

d e l i ve rs exc e e d i n gly ri ch tone and easy con-

t rol, at a price that can’t be beat. 

When I opened the tightly packed box con-

taining my rev i ew F- 100, I was gre eted by th e

familiar “new car” smell that seems to accom-

p a ny eve ry Mesa I’ve encounte red, assuri n g

me of reliable perfo rmance and stellar to n e s .

The amp ’s classic “witch’s cauldron” st yl i n g

includes black Ta u rus faux cowhide vinyl, a

h e avy black grille cloth and a midnight-black

f a c e p l a te. The th i ck, st i t ched black leath e r

handle looks tough and effo rt l e s s ly manage s

the amp ’s weight. Four ri g o ro u s ly te sted 6L6s

ge n e ra te 100 watts of ch e st - c av i n g

p owe r, while four 12AX7s endow th e

p re a mp with analog wa rm th.  

The F- 10 0 ’s layout may be th e

s i mp l e st confi g u ration that Mesa has

fe a t u red on a ch a n n e l - s w i t ch i n g

a mp: each of its two channels has

independent old-st yle radio knobs fo r

gain, treble, mid, bass, reverb and

m a ste r. Although not marked on th e

c o n t rol panel, the clean ch a n n e l ’s

gain knob is mounted on a push/pull

p ot; pulling out the pot imbues th e

channel with bri g h ter tone and faste r

response time. 

The F- 10 0 ’s front-side mini-

s w i t ch lets users choose bet ween th e

clean tones of channel 1 and the two

h i g h - gain disto rtion modes of ch a n-

nel 2, while a heavy to g gle switch

a l l ows selection of 60 or 100 wa t t s

of headroom. Bright, faceted indi-

c a tor LEDs let playe rs see the amp ’s

channel status from any sta ge angl e .

Also fe a t u red on the front panel are

i n d u st ri a l - st re n g th powe r / sta n d by

s w i t ches, a large red pilot jewel, the re c e s s e d

Mesa Engineering badge and a single inst ru-

ment jack.

The simplicity continues on the back pan-

el with th ree speaker jacks, a parallel effe c t

loop with a mix control, and a balanced 1/4-

i n ch re c o rding/headphone output jack. The
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s o u n dc h e c k

B L ACK MAG I C
Mesa/Boogie F-100 head and 2x12 cabinet 

THE FINE PRINT
Mesa/Boogie F-100

Instrument

One 8-ohm and two 4-ohm 
speaker jacks; balanced 1/4-inch
recording headphone jack

Two, with three modes

Independent gain, treble, mid, bass,
reverb and master

Parallel

Provides control over channels, 
contour mode and reverb

Tube, four 12AX7s

Tube, four 6L6s

Switchable between 60 
and 100 watts

Pull bright switch on clean channel

2x12 with semi-open back

90-watt Mesa Black Shadows 

MODEL

INPUTS

OUTPUTS

CHANNELS

CONTROLS

E F F ECTS LO O P

PEDALBOARD

PREAMP

POWER AMP

P OWER OUTPUT

OTHER
FEATURES

CABINET TYPE

SPEAKERS SWITCH DOCTOR: The F-100’s
three-button footswitch
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supplied three-button foot controller lets play-

ers switch between channels, activate channel

2’s contour mode and toggle the reverb on/off.

The part i a l ly open-back 2x12 enclosure includ-

ed with the head was loaded with the exclusive

Mesa/Boogie 90-watt Black Shadow speakers,

and it combined tight handling with the airy

quality of a tuned and ported cabinet. 

Loud and Clea r
I te sted the F- 100 with a Fender Ameri c a n

Sta n d a rd Tele, a sto ck Fender ’65 Relic St rat and

a Te rry McInturff 25th Annive rs a ry guita r,

loaded with VooDoo PAF humbucke rs. I con-

n e c ted the head to the cab with MIT Hard w i re

s p e a ker cable and used a Cardas 2X24M inst ru-

ment cable to provide the cleare st and

m o st comp l ex tones. 

In the rhy thm channel, a medium-

gain setting with 60 watts of powe r

c re a ted defi n i t i ve black f a c e - st yle fat

clean, with a resilient feel that wa s

i nvo lving and qu i ck enough for eve ry

st yle. Cranking the gain here pushed

the F- 100 to break up with the swe et

p ower cru n ch that made Ke i th

R i ch a rds a legend. This is the closest

Mesa has come to the elusive hand-

w i red Sixties tone. 

Wi th the bright switch activated, the clean

channel took on a silve rf a c e - st yle presence th a t

could raise the roof off a honky- to n k. Fed by

my Te l e’s bri d ge-position Bard e n

p i ckup, the clean ch a n n e l ’s plunky

b ot tom remained wa rm and con-

t rolled, with more snap and bite

than has been produced by any pre-

vious Mesa/Boogie clean ch a n n e l .

The semi–open-back cabinet is

p ro b a b ly the best choice with th i s

channel, as it allows the amp to fi l l

the room with sound without ta k-

ing anyo n e’s head off.  

To cre a te the laye red tone th a t’s

fe a t u red on almost eve ry great jazz album, 

I activated the clean ch a n n e l ’s bright switch

and reduced the tone on the McInturff guita r,

using only the neck pickup. Wi th this setup, 

“ R I C H
TO N E

AND EASY
CO N T RO L ,

AT A
P R I C E
T H AT

CAN’T BE  
B E AT.”



I ach i eved a dark eth e real vibe that reta i n e d

excellent transients. The long tank spri n g

reverb was the best I’ve heard from a Mesa;

the wet effect never ove rwhelmed the atta ck

but instead developed on the back half of th e

n ote envelope. 

S w i t ching to channel 2 yielded immediate

h i g h - gain satisfaction, offe ring long susta i n ,

creamy overtones and impressive definition.

And although the F- 100 utilizes 6L6 tubes, its

p re a mp injects enough upper-mid pre s e n c e

for stadium-size ro ck tones with a suga ry Mar-

shall-essence icing. Wi th the gain and EQ con-

t rols dimed, the master on 5 and the powe r

section set for 100 watts of tube thrust, the F-

100 produced fl awless neo-vinta ge

tones with unbelievable gain à la

Beck, Clapton and Santana.

Channel 2’s alte r-

n a te setting is th e

c o n tour mode, which

adds a ri g h teous Re c-

t i fier sizzle to th e

mix, auto m a t i c a l ly

scoops the mids and incre a s e s

the dri ve. Playe rs that have

used a Mesa equipped with a

fi ve-bank EQ will recognize th i s

m o d e’s tonal shift and ex t ra

muscle. Screaming highs and a

vicious high-gain assault define this vo i c i n g

and comp l ete the F- 10 0 ’s journ ey th ro u g h

four decades of classic guitar tone. 

The Bottom Line
Re p resenting ye a rs of re finement and

m a ste rful design, the Mesa/Boo-

gie F- 100 is another absolute

success from a comp a ny th a t

n ever seems to run out of ideas.

Its th ree modes offer just what

m o st playe rs need: real black-

face magic, a perfe c t ly vo i c e d

ro ck channel and an ultimate

h i g h - gain setting that lets all

the Mesa’s horses run wild. Wi th intuitive

c o n t rols, cinderblock- tough build qu a l i t y

and some of Mesa/Boogie’s most re s p o n-

s i ve tones, the F- 100 demonst ra tes th a t

Boogie amps re a l ly do embody the spirit of

a rt in te ch n o l o g y.  ■
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By Dominic Hilton

G U YATONE MT3
M I C RO TUNER

The MT3 is a fe a t u re - ri ch

d i g i tal ch romatic tuner

p a cked into one of Guya to n e ’s

t i ny, qu i rky enclosures. The

unit has a two-color nine-LED

d i s p l ay to let

p l aye rs zero in on

the correct pitch ,

and a fo ot s w i t ch -

a c t i v a ted mute

for silent tuning

that can double as

a “kill” switch for your rig. 

In Tune mode, the MT3

a u to m a t i c a l ly senses your ta r-

get note and provides visual

fe e d b a ck to guide you to perfe c t

p i t ch. In Sound mode, the MT3

l ets you choose from a ra n ge of

re fe rence to n e s — f rom A 440 to

an octave higher—by using th e

Select button to step up in

s e m i tones. In Calibra t i o n

mode, the re fe rence to n e’s

p i t ch can be alte red within th e

ra n ge of 437Hz to 445Hz in

1Hz increments, while in Au to

C a l i b ration mode, the re fe re n c e

tone can be auto m a t i c a l ly set

w i thin a ra n ge of 437Hz to

445Hz via ex te rn a l

i n st ru m e n t s — j u st

what you need when

tuning to wind and

b rass and oth e r

i n st ruments lack i n g

p i t ch control. The

MT3 is powe red by a nine-vo l t

b a t te ry or optional DC adapto r.

KO RG DT-10 
D I G I TAL TUNER

Ko rg ’s DT- 10 fo ot pedal

tuner delive rs hands-free tun-

ing in a ru g ged but sleek pack-

a ge. The unit fe a t u res both

audible and

silent tuning

modes, a large 16 - s e g-

ment LED display that show s

the name of the ta rget note, a

“ flat” LED to indicate when

the ta rget pitch is a fl a t te d

n ote, and a fast, smooth - m ov-

ing 13-segment LED meter th a t

s h ows your guita r’s tuning. 

Additional fe a t u res can be

accessed with a pair of butto n s

on the rear panel. Here, th e

re fe rence pitch can be adjuste d

w i thin the ra n ge of 438 Hz to

445Hz in 1Hz incre-

ments. For fans of

d ropped tunings,

the Flat butto n

a l l ows the tuning to

be lowe red by as

m u ch as a perfe c t

fi fth in seven semitone ste p s .

To simplify matte rs, the DT- 10

d i s p l ays the fl a t ted tuning as if

it we re sta n d a rd tuning (i.e., E

A D G B E), so that playe rs can

identify the ta rget pitch of

e a ch st ring using

familiar inte rv a l s .

The DT- 10 draw s

p ower from a 

n i n e - volt batte ry 

or an optional 

DC adapte r. ■

CHEAP THRILLS
8COOL STUFF UNDER $140
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K A-C H I N G !

LIST PRICE: $120.00
MANUFACTURER: 
Godlyke, Inc., P.O. Box
3076, Clifton, NJ 07012;
(866) 2GODLYKE; 
guyatone.com

K A-C H I N G !

LIST PRICE: $139.99
MANUFACTURER: 
Korg USA Inc., 316 S.
Service Rd., Melville, NY
11747; (516) 333-9100;
korg.com 
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K A-C H I N G !

LIST PRICES: F-100,
$1,099.00; 2x12 cab,
$499.00 

MANUFACTURER: 
Mesa/Boogie, 1317 
Ross St., Petaluma, CA
94954; (707) 778-6565; 
mesaboogie.com 

FO OT 
N OT E S
Guyatone MT3 
and Korg DT-10 
pedal tuners

TUBULAR BALLS: The F-100’s
valve-loaded backside

PITCHING IN: Korg DT-10 (left)
and Guyatone MT3 pedal tuners
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